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A Revolutionary Concert
Classical goes Latin

Welcome to Southbank Centre and we hope you enjoy your visit. We 
have a Duty Manager available at all times. If you have any queries 
please ask any member of staff for assistance.

Eating, drinking and shopping? Southbank Centre shops and restau-
rants include Riverside Terrace Café, Concrete at Hayward Gallery, 
YO! Sushi, Foyles, EAT, Giraffe, Strada, wagamama, Le Pain Quoti-
dien, Las Iguanas, ping pong, Canteen, Caffè Vergnano 1882, Skylon 
and Feng Sushi, as well as our shops inside Royal Festival Hall, 
Hayward Gallery and on Festival Terrace.

If you wish to contact us following your visit please contact 
Head of Customer Relations, at Southbank Centre, Belvedere 
Road, London SE1 8XX, or phone 020 7960 4250 or email 
customer@southbankcentre.co.uk

We look forward to seeing you again soon.

ILAMS is delighted to welcome you to 
A Revolutionary Concert at Southbank Centre’s 
Purcell Room at Queen Elizabeth Hall!

Established in 1997, ILAMS - the Iberian and Latin 
American Music Society is the first and only organi-
sation dedicated to the study, performance and 
promotion of Iberian and Latin American classical 
music in the UK. Committed to education and cul-
tural integration, the Society has at the heart of its 
endeavours the desire to inject the British classical 
music scene with some of the colour, vitality and 
exuberance that Iberian and Latin American cul-
ture is famous for. Since its inception, ILAMS has 
made a crucial contribution to the promotion of 
Latin musical culture in the UK through an annual 
diary of varied musical events at some of London’s 
most prestigious venues, featuring famous names 
such as Paco Peña, Jose Serebrier and Carole Far-

ley amongst many others. Amongst its honorary 
members ILAMS is privileged to enjoy the support 
of such world-renowned musical figures as Daniel 
Barenboim, Teresa Berganza and John Williams.

If you’d like to know more about us and our work 
please visit our website www.ilams.org.uk where 
you will find a wealth of information about the 
world of classical Iberican music and various tools 
for connecting with a wider community.  You can 
keep up to date about our forthcoming concerts, 
subscribe to our mailing list, post messages to oth-
er users, read about new releases, and much more!

ILAMS’ work would not be possible without the sup-
port of our loyal members.  If you would like to help 
further the cause of classical Iberican music in the 
UK please consider joining us.  For a small annual 
fee you will also receive numerous benefits, includ-
ing discounts on events around London, access to 
exclusive member events and an annual newsletter.  
You can join ILAMS via our website, www.ilams.
org.uk/membership.htm, or you can also apply by 
post using the membership form at the back of this 
programme.

ILAMS is indebted to our sponsors, Journey Latin 
America, Meliá White House Hotel and Express Me-
dia International for their support of this event, 
which we are proud to be holding for the benefit of 
the charity Help Argentina.

www.journeylatinamerica.co.uk www.helpargentina.org www.melia-whitehouse.com        www.expressnews.uk.com



Programme
Part 1: Nationalism & Music

Pre-Columbian Music Carlos Chávez Xochipilli: música azteca imaginaria Mexico 1940

Columbus Arrives in 
America

Federico Ruiz Los martirios de Colón

          ‘No sé nadar’
          ‘!Oh, qué desgracia la mía!’

Venezuela 1993

Colonisation through 
Music

Johannes Cornago Missa de la mapa mundi Spain c.1492

Anon / Juan Pérez 
Bocanegra

Hanacpachap cussicuinin Peru 1631

Anon / Baltasar 
Martínez Compañón

Cachua a dúo y a quatro ‘Niño il 
mijor’

Peru 1782

Simón Bolívar: Latin 
America achieves 
Independence

Lino Gallardo A Bolívar: canción patriótica Venezuela 1824

INTERVAL

Part 2: Music & Nationalism

Musical Nationalism Ignacio Cervantes Tres danzas cubanas

          ‘La camagüeyana’
          ‘Los delirios de Rosita’
          ‘Los muñecos’

Cuba 1877

Heitor Villa-Lobos: First 
Cries of Musical 
Independence

Heitor Villa-Lobos Prelude No. 4 Brazil 1940

The corrido: Song of the 
Mexican Revolution

Anon / Arr. Enrique 
González Medina

Carabina 30-30 Mexico 1910–
1921

Homage to Che Guevara: 
the Cuban Revolution

Carlos Puebla Hasta siempre, Comandante Cuba 1965

Militant Music: 
Nueva Canción

Víctor Jara Canto libre Chile 1970

Tango ‘Revolutionary’, 
Astor Piazzolla

Astor Piazzolla Revolucionario Argentina 1967

Challenging 
Neo-Colonialism

Gilberto Mendes Motet em re menor:‘Beba Coca-Cola’ Brazil 1969

21st Century: Music as 
Pacific Weapon of Protest

Ricardo Lorenz Cacerola Soul (world premiere) Venezuela 2012

An Overview León Gieco Cinco siglos igual Argentina 1992



Latin American history is full of revolutions. Simón 
Bolívar, liberator of Venezuela and numerous oth-
er Latin American republics, is recognised as the 
grandfather of the Latin revolutionary spirit, but he 
was of course pre-figured by countless indigenous 
Americans who gave their lives defending their ter-
ritory from conquering Europeans. Throughout the 
colonial period, figures such as Apu Inka in Peru also 
instigated repeated uprisings against the ruling Eu-
ropean classes. But the restless, revolutionary spirit 
of Latin America would endure beyond independ-
ence in the 19th century: in the early 20th century 
the Mexican Revolution would plant the seeds for 
modern-day socialism in Latin America, leading ul-
timately to the Cuban Revolution, which confronted 
neo-colonisation in its capitalist form. Today, in the 
21st century, neo-colonialism, and now globalism, 
continue to threaten Latin American sovereignty, 
with questions of Latin American identity far from 
resolved.

Latin Americans are famous for their sense of cel-
ebration, and alongside five centuries of undeniable 
oppression and suffering, something beautiful has 
also emerged: through the collision and symbiosis 
of indigenous, black and European influences, some 
truly astonishing new cultures, arts and, of course, 
music, were born. Since the first conquistadors set 
foot on American soil they were followed by Euro-
pean missionaries and settlers who took their vari-
ous musics with them, including their ‘serious’ mu-
sic. Latin American classical music history therefore 
unfolded in parallel with our own, but for the most 
part unheard by European ears. Maestros de Capil-
la across the hemisphere composed sacred music 
for worship in newly-built Catholic churches; in the 
heart of Latin America’s jungles, Jesuits taught the 
indigenous peoples how to make and play the lat-
est Baroque instruments; opera houses were built in 
the Amazon; conservatoires were set up in the bur-
geoning urban centres of newly-formed republics 
such as Mexico and Argentina; musical Nationalism 
was embraced with gusto by 19th-century compos-
ers; and all the innumerable Modern movements of 
the 20th century would finally force Latin American 
composers to actively search for a musical form of 
expression beyond mimicry that they could truly call 
their own; the Latin American conundrum of identity 
extends, naturally, to its classical music. 

Many armchair critics of this music have derided it as 
‘lagging behind’ European developments, but those 
who know this repertoire intimately appreciate just 
how innovative it is, for it bears the unmistakable 
sounds of geographies and lived realities that are 
distinctly non-European. To hear this music out of 
context is therefore to misunderstand it, and it is for 
this reason that we have programmed a representa-
tive panorama of Latin American classical music set 
against the backdrop of Latin American history, and 

complemented by an introductory talk by Venezue-
lan composer Ricardo Lorenz, one of the world’s 
leading thinkers in this field.

For a long time, the critics have largely prevailed. 
Even today, in an age of equal rights and opportuni-
ties, Latin American classical music still very much 
occupies the position of second-rate citizen in rela-
tion to its ‘Northern’ counterparts. Despite spanning 
five centuries and literally thousands of composers, 
this rich musical culture remains largely undiscov-
ered by Europe. The majority of the Latin cannon 
is never performed; scores are near impossible to 
obtain and recordings are few and far between.

However, times are changing: a different kind of 
revolution is now heading this way across the At-
lantic; a musical revolution. European audiences are 
beginning to tune in to distant rhythms and melo-
dies made increasingly audible by the wonders of 
modern technology; South American orchestras are 
beginning to sell out the Albert Hall. And like its cul-
ture, this music is, in itself, revolutionary - revolu-
tionary in the way it has challenged and improved on 
European models and languages, and revolutionary 
because, unlike most modern classical music-mak-
ing in the West, it has the power to stir the imagina-
tion and emotions of the wider public, and not just a 
haughty and ignorant elite.

It’s not easy trying to be a revolutionary.  After all, 
is it even possible to represent the music of a whole 
continent spanning five hundred years, in just over 
an hour? Perhaps not... Imagine trying to represent 
European music history in 90 minutes.  Which pieces 
would you choose??  However, the practical and fi-
nancial challenges notwithstanding, it is the often 
the least-travelled road which is most rewarding, 
and the most important to take (not to mention the 
most fun!). By attending our concert this evening to 
hear a programme of what will most likely be ‘new’ 
works, you too have demonstrated something of the 
Latin revolutionary spirit. Bravo!

Helen Glaisher-Hernandez
Programme Curator

Celebrating the Revolutionary 
Spirit of Latin American Music



Selah Perez Villar piano
Helen Glaisher-Hernández piano

Elena Jáuregui violin
Alexis Bennett viola
Evva Mizerska cello
Esha Neogy viola da gamba
Enrique Galassi double bass

Eva Caballero flute/Baroque flute
Pasha Mansurov piccolo/Baroque flute
Piedad Navarro bass clarinet
Jon Roskilly trombone/sackbut
Richard Michael Turner trumpet

Laurence Hill percussion
Hammadi Rencurrel percussion
Christine Letch percussion
Will Renwick percussion
Owain Williams percussion
Michael Rareshide percussion

The Latin Chamber Orchestra

Special Guest: Omar Puente violin/voice
Maite Aguirre conductor

Rie Kosaka soprano
Lorena Paz soprano

Ayaka Tanimoto alto
Lucy Waring alto

Alberto Sousa tenor
Luis Gomes tenor 

Ricardo Panela bass
Daniel de la Puente bass

Jenny Rodríguez voice

Ahmed Dickinson guitar
Alex McCartney lute/Baroque guitar
Toby Carr theorbo
Oskar Werninge Baroque guitar
Alicia Griffiths Turrillas Baroque harp

Omar Puente is a classical violinist with a heart that beats with a Cuban 
rhythm, a soul that is African, and a home in West Yorkshire. He began learn-
ing violin at five, and at the age of thirteen, he travelled alone to Havana 
to take up a scholarship. After graduating, Omar played in Cuban bands 
such as Orquesta Enrique Jorrin (with Rubén González), and Rubalcaba’s 
Charanga Típica de Concierto (with renowned Cuban bassist, Cachao) and 
studied classical music as a member of the National Symphony Orchestra. 
Since coming to England Omar has taught Cuban music and jazz violin at 
Leeds College of Music and Trinity College of Music. He is a regular member 
of Courtney Pine’s band, has performed with the Simón Bolívar Youth Or-
chestra of Venezuela, composed music for a Carlos Acosta ballet, performed 
in London with Nigel Kennedy, Eddie Palmieri and the late Tito Puente (no 
relation), and collaborated on a jazz project with the Royal Philharmonic 
Orchestra. www.omarpuente.com

Born in Bilbao, Maite Aguirre studied in Barcelona, obtaining her BMus 
(Hons) Piano and Postgraduate with Distinction under Vladislav Bronevetzky 
at the ESMuC. She then moved to London to complete the Master of Perform-
ance in Piano Accompaniment under Pamela Lidiard, Graham Johnson and 
Iain Burnside at the GSMD, where she also started working on her conduct-
ing technique with Sian Edwards. Graduating again with Distinction, she 
then obtained the Advanced Certificate in Repetiteur and Opera Conducting, 
working with Sian Edwards, Peter Robinson, Michael Lloyd and Alex Ingram, 
Peter Stark, Achim Holub, Christopher Harr, Hilary Davan Wetton and David 
Syrus amongst others.  As a conductor she has given the UK premiere of 
Contra-xions by Spanish composer Feliu Gasull in April 2011. Other engage-
ments have included City of London Music Festival, The Place (for the Lon-
don Contemporary Dance School) and Voiceworks at Wigmore Hall. Maite 
has been selected to take part in the Milton Keynes City Orchestra Conduc-
tors’ Development programme 2012. www.maiteaguirre.com



Join ILAMS
Anyone with an interest in Iberian and Latin Ameri-
can classical music can become a member of ILAMS.  
We are a very friendly Society, so whether you are 
new to Luso-Hispanic music or whether you are a 
Latin specialist, we look forward to welcoming you 
to our community.  The support of our members is 
invaluable for the work ILAMS does and ILAMS sub-
scription has many benefits, including:

       *  A free annual newsletter
       *  Access to exclusive member events
       *  Discounts on tickets to all our concerts
       *  Exclusive reservations for our free events
       *  Discounts on external events

To join ILAMS visit www.ilams.org.uk/membership 
or post this form to ILAMS, Sunnyside, Aston Lane, 
Aughton, Sheffield, S26 3XA.

Please tick:

      I would like to join ILAMS
      I would like to give membership of ILAMS to 
someone else as a gift

Your details

Name:

Title:

Address:

Postcode:

Telephone number:

Mobile telephone number:

Email:

Please provide details for your partner/
friend if applying for couple/gift 
membership:

Member’s name:

Title:

Address:

Postcode:

Mobile telephone number:

Email:

Three-year pledge

By pledging to support ILAMS over a three-year 
period, you can help us to plan for the future with 
confidence.  Please tick here if you are able to pledge 
to support ILAMS at this level for 3 years.

Membership type

      Standard: £20
      Couple: £30
      Standard + guest: £30
      Full-time students (with evidence of status): £10
      Members living outside the UK and Ireland: 
      £25   (couple*: £35)
      Life membership: £200 (individuals), £250 
      (couples* and adults + guest)
      Corporate Membership: £100

Leaving a legacy

Please tick here if you would be willing to receive in-
formation about remembering ILAMS in your will.

Matched giving

My firm operates a matched giving policy. Please con-
tact me to discuss this further.

Gift Aid declaration

Please complete this section if you pay UK income 
tax and/or capital gains tax at least equal to the tax 
which ILAMS will reclaim on your donations in the ap-
propriate tax year.

Please treat this donation and all donations that I 
make from the date of this declaration until I notify 
you otherwise as Gift Aid donations.

Signed:

Date:

Donations

If you are able to support ILAMS beyond standard 
membership please tell us how much you would like 
to donate:

      £100
      £1000
      £10,000
      Other amount (please state):

Volunteering

Please contact me with information about volunteer-
ing for ILAMS.

Payment details

I would like to pay my subscription/donation by

Cheque (payable to ‘ILAMS’)
Paypal to ‘info@ilams.org.uk’
Bank transfer to ILAMS SC 405240/AN 00020385

If you have any questions about your application 
please ring 07762 731010 or contact the Membership 
Secretary at membership@ilams.org.uk. We 
look forward to receiving your application and 
welcoming you to our Society!



 
www.journeylatinamerica.co.uk       020 8747 8315www.journeylatinamerica.co.uk       020 8747 8315

WE KNOW THE LATIN AMERICA YOU’LL LOVE

For individual travel recommendations and unrivalled insight, 
speak to the UK’s Nº1 specialist in travel to Latin America

�
BEST SPECIALIST TOUR OPERATOR

Sunday Times Travel Magazine Readers’ Awards 2011

�
BEST TOUR OPERATOR TO CENTRAL & SOUTH AMERICA

British Travel Awards 2011

�
BEST VALUE TOUR OPERATOR

Sunday Times Travel Magazine Value Awards 2011


